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If you have been following our programming in the
last year, you may have noticed some changes. | am
proud to introduce for the first time in Views our
new simplified name, Virginia Humanities (formerly
Virginia Foundation for the Humanities). Along with
our name change, we have developed a new logo and
visual identity that unifies all of our programs and
emphasizes the statewide nature of our mission to
serve the people of the Commonwealth. Through
literature, history, and cultural exploration, Virginia
Humanities endeavors to deepen understanding and
respect for what makes us unique and what connects
us to a shared humanity.

In the months to come, we will launch the first
strategic plan in our organization’s forty-four-
year history. Central to this plan is a commitment
to programming that reaches every region of the
state and a desire to learn what matters to you,
Virginia’s citizens. This commitment also means we
want to identify and highlight the powerful personal
narratives, histories, and experiences that are not
always taught in our schools or included in the
traditional story of Virginia. Our work in exploring
and uncovering the truths of human experience
is not always easy. It often requires challenging
and debunking accepted histories and dominant
narratives. But listening to people—and providing
platforms to share ideas, experiences, and historical
context—is essential to our work.

In the pages that follow, you will read about the plight
of Tangier Island. The only populated offshore island
in Virginia, it may sink into the Chesapeake Bay in the
next twenty years. As more and more communities
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come under the threat of climate change, we wonder
how we’ll decide which communities and cultures
we should try to preserve. We take a look at what'’s
ahead for our Virginia Festival of the Book as we
celebrate its twenty-fifth anniversary. Another
story describes how our public radio show With
Good Reason has partnered with James Madison’s
Montpelier to produce a podcast series that explores
the history of dissent, linking constitutional history
with contemporary issues. You will also find a
number of stories that focus on race and racial
history in Virginia. These include a piece about the
role the humanities can play in the conversations
young people are having about race. We also
highlight a teacher’s institute supported by the W. K.
Kellogg Foundation to bring similar discussions into
Virginia's classrooms. We investigate how and why
our Folklife Program has included immigrant and
refugee traditions in its apprenticeship program.
Yet these stories represent just a fraction of the
programming we do across the Commonwealth.

This year, with our strategic plan in place, we hope
to be even more responsive to the needs of Virginia's
communities, to ensure we are supporting and
facilitating inclusive narratives, and that these
histories are shared in ways that will allow them to
be heard, honored, and remembered.

All the best,

Matthew Gibson
Executive Director
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United States astronaut Leland D. Melvin, author

of Chasing Space, takes a selfie with students from

area schools at St. Anne’s-Belfield lower school in
Charlottesville as part of the 2018 Virginia Festival
of the Book.
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Sca Change

As Tangier disappears, Virginia Humanities thinks about how to

preserve the island and why that’'s important.

By Brendan Wolfe

The sun sets over Mailboat Harbor

on Tangier Island in August 2016.
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n a humid evening last July, | met Earl Swift

and Peter Hedlund at a pub in downtown

Charlottesville to chat about the work that

they and Virginia Humanities have done in
relation to Tangier Island. Swift, a longtime Virginia
Humanities Fellow, proudly dropped on the table
the latest Garden & Gun magazine, which featured
an early, rave review of his new book, Chesapeake
Requiem: A Year with the Watermen of Vanishing
Tangier Island.

In the news because it's quickly washing into
the sea, Tangier has been the object of national
fascination for its distinctive island culture and its
residents’ resistance to the idea of climate change.
On Tangier, families date back generations, their
lives centered around the water and crabbing. They
even speak with a unique, Cockney-like accent.
Tangier is one of the most remote communities
in Virginia, which is why Hedlund—the director
of Encyclopedia Virginia—wanted to document it.
Hedlund and other members of his staff created a
360-degree virtual tour of the island in 2016 using
Google Street View technology.

Over beers, the three of us talked about Tangier,
preservation, and—for lack of a better word—how
cool it is to have captured the island digitally.

Swift: It's a place that's difficult to get to and the
Street View allows you to walk the streets. It's not
the same as going to Tangier, of course, and smelling
the crab and feeling the humidity—

Hedlund: And hearing the accent.

Swift: The bites of the flies. But it's a great service.
You know, school kids can now visit a place they've
only ever heard about as this almost mythical, lost
section of Virginia. It also appealed to me because
if you go on Google Street View usually, the main
roads are all represented, but if there's a narrow
lane off that road it's fifty-fifty if Google's going to
make that turn. And it was great that Encyclopedia
Virginia's virtual tour incorporates everything, all
of Tangier’'s sidewalk-wide cart paths.

Hedlund: And the harbor.

Swift: And it's a very thorough tour of the place, too.
| gotta tell you, there were times when | was writing
the book that | put it to use.

Hedlund: Looking to see what house is next to what
house?

Swift: Yeah, remembering spatial relationships, that
sort of thing.

Hedlund: So I've asked you this question a ton of
times, but it kind of gets at this whole “canary in the
coal mine” aspect of Tangier, with climate change and
sea level rise. | remember an interview you gave to
CNN where you said it's headcount that will determine
what places get priority in saving, and Tangier doesn’t
have a chance—

Swift: No, | said if that's the metric, then Tangier
doesn’t have a chance, but | hope that's not the case.

Hedlund: So what other metrics are important to
consider when we look at preserving and protecting
places like Tangier?

Swift: If you look around America, some of the
most hallowed ground has very few people living
nearby. Yorktown Battlefield—it's not going to be
saved by virtue of its headcount. And for that matter
Jamestown, which if sea levels continue to rise will
go a long time before Yorktown does.

Hedlund: We were just out there, the staff of
Encyclopedia Virginia, and it's amazing how wet
Jamestown is.

Swift: You're right there on the James River, almost
wading in it, on the fort side.

Wolfe: And part of the metric that goes into thinking
about saving places like Jamestown is that it's very
much at the center of a big, collective story, while
Tangier—

Swift: Is an outlier.

Wolfe: —is at the margins of that story. And we

James “Ooker” Eskridge, the mayor of Tangier,

sorts peeler crabs on Tangier Island in August 2016.
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can try to pull it in by telling a slightly different
narrative, or telling it in a slightly different way,
but right now more people have not heard of it than
have heard of it.

Swift: Sure. | guess it comes down to how you describe
a circle. When you're trying to describe it to someone,
do you describe the insides or do you describe the edge
that forms its shape? Of course you describe the edge,
and Tangier is one of those points that demonstrates
just how varied and peculiar American society can be.
To me its value is the fact that it's remarkable.

Wolfe: It's a place that feels frozen in time in a lot
of ways.

Swift: Sure does.

Wolfe: | remember reading a book a number of
years ago about a small town in lowa. And they

described it as both frozen in time and actually
rotting. And | thought, that’s not possible! Rotting
is a function of time passing. But it's a paradox that
also kind of feels true in this case.

Swift: Yes and no. | would compare Tangier to a
small town in Alaska, completely cut off from the
rest of the world until the mid-1970s, when they
got satellite TV. Now all of a sudden the kids are
watching Rico Suave videos and realizing there are
a lot more glamorous ways to live.

Hedlund: So is the environment or culture the
greater threat to Tangier?

Swift: Oh, the environment. Tangier has been pretty
good at absorbing what it likes and keeping atarm’s
length what it doesn’t in terms of culture. But the
sea—that’s a tougher thing to stop.

WALK THE STREETS
of Tangier Island with
Encyclopedia Virginia's
virtual tour—

VirginiaHumanities.org/tangier-vr.
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Roads
of Memory

By David Bearinger

Justin Reid tells the story this way. In 2014 he set out to find the site
where his ancestors had been enslaved. What he found was not only a
line connecting him to some of the most prominent families in Virginia,
but also an unexpected lesson in the power of place to teach and heal,
and a flood of questions that have been shaping his work ever since.

Reidis the director of African American Programs at Virginia Humanities.
Growing up, he often listened to his grandmother talk about her
grandfather, the Reverend Jacob Randolph Sr., or “Reverend Jake,” as
the family called him.

Reverend Jake was born in slavery

in 1859, in a scction of northeastern
Cumberland County known as
Hamilton, near present-day Cartersville
along the James River, on a large
plantation known as Ampthill.

His mother died when he was three years old. Eventually, he attended
seminary in Lynchburg, became a prominent minister, and founded
the Race Street Baptist Church in Farmville, still one of the largest
African American congregations in that part of Virginia. He also
pastored three other churches, in Prince Edward, Cumberland, and
Buckingham counties.

Reverend Jacob Randolph Sr., Justin
Reid’s great-great grandfather, was
enslaved at Ampthill Plantation as a
child. Here he poses for an unknown

photographer.
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Seeing Ampthill for the first time, Reid remembers that
he had no immediate feeling of the pain and trauma
that must have taken place there. Instead, he saw folds
of rolling farm country, landscapes that have changed
little in the past 150 years, and elegant, well-maintained
brick structures, including a portion of the main house
that had been designed by Thomas Jefferson.

Standing between the former slave quarter and the
main house he felt emotions that surprised him. “It
wasn't a sadness,” he says. “It wasn’t anger. It was an
overwhelming sense of completion—| set out on this
journey, and I'm here.”

But he also describes later breaking down in tears,
imagining the child who would become his great-
great grandfather, and how the young Jake must
have felt when his mother died. “It might have been
in this building here ...”

The firsttime Reid met Ampthill's current owners—direct
descendants of the family who had enslaved Reverend
Jake and his mother—he remembers searching their
faces, looking for some resemblance, seeing none, but
still knowing they could easily be related by blood.

TOP LEFT
Justin Reid visits the kitchen quarters at Ampthill
Plantation in Cumberland County on July 3, 2017.

Photo by Peter Hedlund

The early owners of Ampthill included Thomas
Randolph, Robert “King” Carter, and later, Randolph
Harrison, who had asked his cousin Thomas Jefferson
to design the brick addition. All had been prominent
slave owners.

Reid says he’s also grateful that his first meeting
with the owners went the way it did. “I could have
met someone in complete denial, or defensive,
someone quick to apologize for his family’s actions,
or trying to present a narrative of benevolence.”

Instead, they acknowledged that slavery was an
exploitative economic system, “and | appreciated
that, because that's the truth.”

But he says it also raised important questions:

"What do you do once you know this history? Would
it be disrespectful to the memory of my ancestors to
have a friendship? Is it possible to form a friendship
when you understand that the privileges [they] have
had for generations have been at the expense of my
family? Would there be festering resentment? Would
the hurt bubble up at unexpected times?”

TOP RIGHT
This brick structure once served as slave quarters

at Ampthill Plantation in Cumberland County.

Photo by Peter Hedlund

What do you do once you
Kknow this history?

These are the kinds of questions that many people black
and white, in Virginia and across the country, are now
asking as we try to confront the wounds of the past.

Under Reid’s leadership, Virginia Humanities” African
American Programs are launching a multimedia
database of African American historic sites throughout
the Commonwealth—"Explored Landscapes of Afro-
Virginia,” or Ela—building on an earlier version begun
in 1999.

The hope is that this work will encourage schools
to focus on their local history, and on former sites
of enslavement in particular. Even in places where
black and white children may be descended from
the same families, they may still not know the ways
these sites are connected to their own lives, or how
their lives are connected to each other.

Take a virtual reality tour of a slave
dwelling at Ampthill by visiting
VirginiaHumanities.org/Ampthill.
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Especially now, the power of such place-based
learning could be immense.

Places have meaning, and a power that's sometimes
hard to explain. Reid says he felt drawn to the Cartersville
area for as long as he can remember.

And the journey he started back in 2014 isn’t finished.
Reid returned to Ampthill with the staff of Encyclopedia
Virginia to capture 360-degree images of a slave
dwelling on the property. And he continues to research
his family tree. “I'm still looking, still hoping to come
across a deed or other document that will list Reverend
Jake or his parents or grandparents.”

It's hard work. The records of enslaved people, kept
by their enslavers, are almost always incomplete.
Many don’t include last names or family relationships.
Wealthy families often owned multiple plantations,
making it difficult to trace the movements and the
intertwining lives of enslaved people.

But if you look closely, it's not hard to see the hand
of Reverend Jake still at work when his great-great
grandson tells me, “I do wonder in the back of my mind if
the things that I'm doing today would make him proud.”

Hear Justin Reid tell this story
on With Good Reason
at VirginiaHumanities.org/Reid-WGR.



Cole Hicks of United Painting Plus power washes a

guotation into the sidewalk as part of the Unseen Cville

public art installation in Charlottesville in March 2018.

Photo by Eze Amos

ENGAGING
YOUNG PEOPLE
IN DIALOGUES
ABOUT RACISM

By Raennah Mitchell

n 2019, millennials are projected to surpass baby boomers as

the largest living generation in America. And with a new wave of

teen and young adult activists taking to the streets and making

headlines—protestingissuesranging from gunviolence to racial
bias in police practices—young people are making their voices heard
in ways that we've rarely seen since the civil rights and Vietnam-era
protests of the 1960s and 1970s. Virginia Humanities is working within
communities to stimulate productive conversations about racism and
the history of race in the Commonwealth, especially among young
people.

Young people of color are directly affected by systemic racism through
inequities in education, the school-to-prison pipeline, and housing
discrimination. But they are also well-equipped to effect change. In
March 2016, a then-fifteen-year-old high school freshman, Zyahna
Bryant, took action to correct the dominant narrative represented
in what was then Charlottesville’s Lee Park. Recognizing the power
of storytelling through memorialization, she petitioned the City of
Charlottesville to change the name of the park (now Market Street
Park) and remove the statue of Confederate general Robert E. Lee.
Bryant, who is African American, argued that the celebration of
someone who fought to enslave her ancestors caused her and her
peers to feel so uncomfortable that they avoided the park altogether,
foregoing many public events held there that otherwise were intended
for the whole community.
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Discussions about history, and the interpretation and
representation of that history, are key components of
our work at Virginia Humanities. Literature, culture,
and the arts are all ways in which we examine and
document our lives, what it means to be human,
and how we relate to our fellow human beings. The
humanities are central to discussions of culture and
of how we express and see ourselves, as well as
who we fail to see. At a time when the United States
is faced with difficult questions about our history, the
continuing effects of systemic racism, and what kind
of future we want to create, the humanities create a
space in which to have these difficult conversations.

To that end, Virginia Humanities is focusing ever more
intentionally on engaging young people in dialogues
about history, racism, and social justice. Through
Things Unseen, Virginia Humanities partnered with
students and faculty at the University of Virginia and
community historians to reinterpret ordinary spaces
by power washing thought-provoking quotes from
the James Baldwin-inspired essay collection edited
by Jesmyn Ward, The Fire This Time, onto sidewalks
and streets in Charlottesville. Justin Reid, director of
African American Programs at Virginia Humanities,
saystheproject “allowedustohaveanintergenerational
conversation about collective memory and our built
environment, and how race and class inform both.”
It is through such contextualizing that the humanities
can challenge dominant narratives.

Likewise, through a three-part, anti-racism learning
series called Unmasking Cville, facilitators Reid
and Samantha Willis, co-creator of Unmasking RVA
in Richmond, invited Charlottesville community
members to join in dialogue about the area’s history of
racism and implicit bias. Unmasking Cville specifically
sought to create a platform for young people to discuss
these issues by featuring panelists all under the age
of forty, including Bryant. Reid says, “If we're serious
about promoting equity, then we have to critically
examine who leads our events and which voices are
amplified, [making] conscious decisions to disrupt and
dismantle historical power structures.” Willis agrees,
saying, “The best way to engage youth in these types
of discussions is to simply ask them what they think,
be prepared to listen, and then take action.” At Virginia
Humanities we do that by bringing to light thoughtful
and informed voices that are not often heard and by
placing those voices in dialogue with other narratives

and histories that provide additional context. The
panel also included Niya Bates, public historian of
slavery and African American life at Monticello; Mayor
Nikuyah Walker of Charlottesville; and Jordy Yager,
an independent Charlottesville journalist. The diverse
backgrounds of the panelists added depth and breadth
to the topics discussed, which included the lack of
affordable housing and the historical and current
displacement of black residents.

In addition to engaging young people directly, Virginia
Humanities is providing resources to teachers,
schools, and libraries through a new project called
Changing the Narrative. The two-year project, funded
by the W. K. Kellogg Foundation, will develop programs
for inclusive storytelling in Arlington, Charlottesville,
Harrisonburg, Norfolk, Richmond, and Roanoke. To
kick off the project, Virginia Humanities hosted an
institute in June 2018 for forty teachers and librarians
with the goal of empowering them to be “change
agents in their communities,” says Sue Perdue,
project coordinator and director of digital strategy at
Virginia Humanities. During the three-day institute,
educators explored ways to engage their students in
conversations about racism and racial bias, using tools
including bookmaking, author residencies, virtual
tours, and podcasting. As a result of the institute,
Bradley Mock—who teaches eighth-grade civics and
economics in Richmond—became interested in using
virtual tours to teach students about gentrification in
their city. “Teachers and students should not be afraid
of these difficult conversations regarding race and our
nation’s laws,” he says. “They can be used as a way
to engage students and encourage them to become
active participants for the change that they want to
see.

Virginia Humanities hopes to inspire just this kind
of inquiry to help people think critically, grapple
with complex problems, and find ways to better
understand one another. Through such engagement,
the humanities can assist communities working to
create a more complete historical narrative and a
more equitable future.

TO LEARN MORE about Changing the Narrative, visit

VirginiaHumanities.org/changing-the-narrative/.

The student activist Zyahna Bryant joined a panel discussion - ‘
about the history of racism in Charlottesville during Unmasking
Cville at Piedmont Virginia Community College.
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The Unseen Cville public art installation reinterpreted ordinary
spaces with quotations from the James Baldwin-inspired
collection The Fire This Time.

Photo by Eze Amos
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" of American Dissent.

A new podcast series considers dissent in

America, from James Madison to Colin Kaepernick

By Brendan Wolfe

e had to call it something,” Kelley Libby told me,
referring to a new, five-part podcast she developed in
collaboration with James Madison’s Montpelier. “So we
decided on ‘American Dissent.””

| was in Libby’s office back in July, when the series, released on
September 17, was still under production.

“How'd you come up with that name?” | asked, and Libby, a producer
on Virginia Humanities’ radio program With Good Reason, gave me a
curious look.

We both laughed.

“Okay, | getit,” | said. “It's about dissent in America. But why focus on
that? How does that come back to Madison?”

Libby explained that the collaboration began with the idea of creating
a podcast that investigated Madison and the U.S. Constitution, placing
them in a contemporary context.

“We had all this freedom to come up with whatever we wanted.
And | just kept coming back to this idea of religious dissent. That's
where | started—the idea that without it we wouldn’t have the First
Amendment as we know it.”

One important strain of the American Revolution involved a rebellion
against the established church, which required the support of all
taxpayers regardless of their beliefs. Thomas Jefferson’s Statute for




Justin Reid, director of Africa.ﬁ"__American'P _ gr

Virginia Humanities (left), and."P_'rice Thomas, of
Madison's Montpelier, visit the Moton Mu_séum_
Farmville, for an episode of American Diss'e'n,t.
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Establishing Religious Freedom, passed in 1786 but
drafted in 1777, played an important role in that. But
Madison was critical, too.

“He went to what’s now Princeton, a Presbyterian
university, right?” | said.

“My understanding is that when he graduated from
college and moved back home he was really upset that
the Baptists who lived in his neighborhood in Orange
were being persecuted for conducting their own
marriage ceremonies. He wanted to respect the rights
of this minority.”

“So you started there, with religious dissent—"

“And meanwhile, Price Thomas, my collaborator
and Montpelier’'s vice president of marketing,”
Libby continued, “he was really interested in the
conversation about Colin Kaepernick and his protest
of racial injustice.”

Libby said that the podcast attempts to connect the
forms of dissent that set in motion the founding of
the United States and that are now embedded in the
Constitution with the kinds of conversations people
are having today.

“Basically, I'minterestedinhowdissentmakes America
America,” she said. “l recently saw a sign at a rally that
read, ‘Dissent is patriotic.” That's what I'm finding over
and over again. Every story someone tells, or every bit
of scholarship seems to point to this idea, that this is
what we do as Americans. And sometimes | think the
word ‘dissent’ carries this negative connotation, like
people think of it as though you're just causing a stir.”

| mentioned how I've noticed that a lot of dissent,
especially when it's successful, gets retrospectively
cleaned up, so it seems less messy and loud. A
historian recently mentioned how the lunch counter sit-
ins during the civil rights movement have undergone
this process, leading some to forget the ways in which
dissent can be uncomfortable and ambiguous.

Libby said that she interviewed Lorri Glover, a
professor of history at St. Louis University, about the
fierce debates over ratification of the Constitution. In

TOP LEFT - American Dissent host Kelley Libby
poses in the studio at James Madison’s Montpelier.

Photo by Kendall Madigan (Montpelier]

Virginia, Patrick Henry and George Mason were pitted
against James Madison over how strong the federal
government ought to be. Henry refused to attend the
Constitutional Convention at all, famously saying, “I
smeltarat.”

“Another scholar was telling me that some of the
religious dissenters were put in basement jails where
people on the street would urinate on them,” Libby
said. “So yeah, dissent could get messy.”

Libby, who hosts the podcast, told me that she wants
it to reach an audience that's a little different from
the typical public radio program. “We're looking for
a younger audience,” she said. “I feel like the podcast
listeners who are like me—in their thirties, interested
in scholarship and social issues and also in just being
entertained—our ears are grabbed up already. The
best way to reach people is to reach them when they're
young and they're in school. So we're crafting this
series with high school students in mind.”

She said they didn't just talk to scholars such as Glover.
They also went to a high school—well, a former high
school: the Moton Museum in Farmville, where Virginia
Humanities” director of African American Programs
and the museum’s former director, Justin Reid, gave
Libby and Thomas a tour and talked about the student
walkout in 1957 that led to the famous Supreme Court
ruling Brown v. Board of Education.

And Libby interviewed students, including a student
athlete from Tandem Friends School in Charlottesville
who, before a volleyball match at Quantico, took a
knee during the national anthem. It caused an uproar.
Parents complained. Another team forfeited a match
rather than play Tandem. The school took the energy
surrounding the protest and channeled it into a
Diversity Summit, organized in March 2017.

“And this all stemmed from that spark, this little voice
in her head that just said, ‘Don’t,’” Libby said.

Released on Constitution Day (September 17), the
series American Dissent can be downloaded from
James Madison’s Montpelier (Montpelier.org) and from
podcast distributors, including iTunes and Stitcher.
Episodes will also air on With Good Reason.

To listen to American Dissent, visit

WithGoodReasonRadio.org/American-Dissent.
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Virginia Humanities supported these humanities
projects between July 1, 2017, and June 30, 2018.

To LEARN MORE about the Grants Program,

Center for Documentary Studies -
The Rock Castle Gorge Film Project

Center for Justice and Peacebuilding at Eastern
Mennonite University - Transforming Historical Harms:
Zehr Institute for Restorative Justice Webinar Series

Clinch River Educational Center - Because I'm Here

Coffee House Films, Inc. - The Past Is Never Dead:
The Story of William Faulkner

Columbia Pike Documentary Project -
Transitions: The Columbia Pike Documentary Project

Eastern Shore of Virginia Historical Society -
Architecture and Change: Preserving the Eastern Shore

Embrace Richmond - Unsung Heroes
Embrace Richmond - Together We Rise

Fairfield Foundation - Hidden Civil Rights
Landmarks in Rural Eastern Virginia

Ferrum College - Virginia Souvenirs

Fractured Atlas - Son Jarocho Poetry Meets
Appalachian Song: New Sones for an Emerging Culture

visit VirginiaHumanities.org/Grants.

Furious Flower Poetry Center, James Madison University -

Poetry Reading and Panel: Poetry without Boundaries

Hampton Roads Educational Telecommunications Association, Inc.

(WHRO) - Born at the Do-Drop Inn: An Oral History

James Madison University -
Journeying Together-Smithland: Building Intercultural
Parent Relations in Dual Immersion Programs

James Madison University, Department of History -
Democracy in Peril? A Speakers Series

Lydia Csato Gasman Archives -
The Marie-Thérése Walter Interview Project

Ocean Ana Rising, Inc. -
Annette M. Lane and the Secrets of the Tents

Philippine Cultural Center of Virginia -
Content Academy - Born of Empires: Filipino Americans
in the United States and Virginia, 1565 to the Present

Philippine Nurses Association of Virginia-
A Culture to Care: The History of Filipino Nurses
in Virginia Oral History Project, Panel, and Photo Exhibit

@ 12,14, 15

20.

21.

22.

23.

24,

25.
26.

27.

28.

28 18 19

Staniar Gallery at Washington and Lee University -
Exhibition Catalogue for Adriana Corral’s
Unearthed: Desenterrado

Studio Two Three -
Richmond Book Art Fair: Power of the Press

Taubman Museum of Art -
Personal Connections to Reclamation

The Futuro Media Group - UNLADYLIKE:
Research and Development of Maggie Lena Walker Video

The Mariners' Museum - Answering America's Call:
Newport News in World War |

The Prizery - One Community Initiative

University of Virginia - Old Pictures, New Visions:
Rufus Holsinger's African American Portraits

Virginia Polytechnic Institute and State University,
Department of Religion and Culture - Addressing Inequality:

History, Social Disparity, and the Beloved Community Initiative:

A Public Humanities Summit

Virginia Symphony Orchestra - 0. Winston Link and the Legacy
of Virginia's Railways Along the Great Road: Film Production

T'ransitions: 'I'he Columbia
Pike Documentary Project
Columbia Pike Documentary Project

This project, including an exhibit, a publication, and related public
programs, explores changes taking place along Columbia Pike in
Arlington. “The Pike,” in recent decades a magnet for immigrants
and refugees from many parts of the world, is once again changing
rapidly, becoming more costly for businesses and residents and more
culturally homogenous as a result.

Together We Rise
Embrace Richmond

Through stories and storytelling, this multifaceted project explores the
history of the Brookland Park neighborhood in Richmond by connecting
local elders and youth. Brookland Park was a thriving African American
community that changed rapidly in the aftermath of desegregation and
is being transformed once again by the arrival of new residents.

Son Jarocho Poctry Meets Appalachian Song:
New Sones for an Emerging Culture
Fractured Atlas

Son Jarocho is a centuries-old musical tradition native to the
Mexican state of Veracruz. A series of interviews with Latin American
immigrants and migrants in Virginia will result in recordings and
interpretive performances that use the traditional song forms of Son
Jarocho to express migrants’ lives and struggles.

UNLADYLIKE: Rescarch and Development
of Maggic L.ena Walker Video
The Futuro Media Group

This project will produce a six-minute documentary film on Richmond
native Maggie Lena Walker, a pioneering African American business
and community leader. The film is included in a thirty-one-part series
focusing on women in the Progressive Era, to be broadcast in 2020
during the 100th anniversary of the Nineteenth Amendment, which
extended voting rights to women.

Born of Empires: Filipino Americans in the
United States and Virginia, 1565 to the Present
Philippine Cultural Center of Virginia

Through a two-day institute and a printed Teachers’ Guide, this project
examines the history of the relationship between the United States and
the Philippines and the story of the Filipino community in Tidewater
Virginia—the largest on the East Coast. The project is based on a
collaboration among Virginia Beach Public Schools, the MacArthur
Memorial, and the Philippine Cultural Center.

Personal Connections to Reclamation
Taubman Museum of Art

This public symposium and a series of related events explore the
stories of Roanoke residents who have recently resettled from Africa.
The project complements a traveling exhibit on the Art of the African
Diaspora, hosted by the Taubman Museum in 2018.

Old Pictures, New Visions:

Rufus Holsinger’s African American Portraits
University of Virginia

Through an exhibit and a community event, this project calls attention
toalarge group of early twentieth-century photographic portraitsin the
University of Virginia's Rufus Holsinger collection. One important goal

of the projectis to engage Charlottesville residents in helping to identify
the African American individuals and families depicted in the portraits.
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Virginia Festival of the Book celebrates

twenty-five years
By Brendan Wolfe

THE TWENTY-FIFTH VIRGINIA FESTIVAL OF THE BOOK
takes place March 20-24, 2019 in Charlottesville, Virginia.

ng

The inaugural Carol Troxell Reader, Lisa Ko,

reads from her book The Leaversat New Dom i_
Bookshop in Charlottesville on March 22, 2018. I

The event was part of the Virginia Festival of the Book. \

Photo by Pat Jarrett

i’
Cheng o FA Institutelintroduces the

thor Liza Mundy (Code Girls) andthe World War ||

cryptographer I_Doro ® at the Virginia

Festival of the BO(}I'( 0 8, in Charlottesville.

Photo by Chaski Global fc stitute
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Theartists and illustrators Brooke Allen [Lumberjane;.], -
Caitlin Rose Boyle (Jonesy), and Coleman Engle (Steven
Universe) sign books at Telegraph Art and Booksiin
Charlottesville on March 19, 2016. The event.was part of
the Virginia Festival ofithe Book.

Photo by Pat Jarrett

raditionally, twenty-five years marks a

silver anniversary, but for the Virginia

Festival of the Book every year is a paper

anniversary. Since the planning for this
annual book event first got underway in 1994,
Festival coordinators have remained dedicated to
celebrating the written word in all genres and from
authors of all backgrounds through programming
that is almost entirely free to attend.

“The Festivalis, and has always been, for all readers,”
says Jane Kulow, director of the Virginia Center for
the Book at Virginia Humanities. She also serves
as the Festival's director and was busy planning for
the event’'s twenty-fifth anniversary when we spoke
in her office. “Change is important,” she says, “and
we're always looking to improve. But we also want to
keep an eye on what has brought us here in the first

To learn more about the Virginia Festival of the Book,

visit VaBook.org

T IMANS .

place, and that is being accessible to everyone.”

The Festival debuted on March 30, 1995. It was the
brainchild of Calvin Otto, a rare book collector who
died in 2009. After attending a book festival in New
York City, he suggested to Paul Collinge, the owner
of Heartwood Books, and Tom Dowd, senior director
of program development with the University of
Virginia (UVA] Division of Continuing Education, that
Charlottesville needed something similar. The three
built a steering committee of volunteers, found
financial backing from a variety of local sources,
and partnered with Virginia Humanities to make
the idea a reality. Local literary heavyweights, from
Rita Dove to George Garrett and Mary Lee Settle,
gave the Festival depth, while the participation of
institutions from UVA to the Jefferson-Madison
Regional Library gave it breadth.

RIGHT -Kristen Harmon, a contributor to the Tripping the Tale
Fantastic anthology, discusses her work and the experiences
of deaf authors at a Virginia Festival of the Book event on
March 23, 2018, in Charlottesville. Photo by Pat Jarrett

“It came together as an expression of the fact that
the city had a lot going on from a book point of view,”
Collinge explains. “The basic concept was that we
were going to have partners [to host programs], we
were going to do it in spots all over town, and it was
going to be free.”

Since then the Festival has expanded from two to
five days and attracts hundreds of authors and
an average of 20,000 attendees each year. The
economic impact in Charlottesville and Albemarle
County is estimated at $4 million annually.

Nancy Damon, who served as the Festival director
for fourteen years, says, fourteen years, says, "One
of the most important things to me was that we have
programs geared to many different kinds of audiences,
not just the UVA literary society.”

That has meant, for instance, regularly organizing
panels of genre fiction, such as sci-fi, mystery,
and romance, as well as events for children. More
recent partnerships with organizations including
the National Book Foundation, the Anisfield-Wolf
Book Awards, and the Southern Environmental Law
Center have also brought award-winning writers to
the Festival to tackle tough topics such as the re-
examination of historical narratives, race in America,
and climate change.

Kulow, who became the Festival director in 2014,
maintains her predecessor's commitment to
accessibility and cultural equity. “Conversations that
broaden one’s thinking, that help support empathy, and
that welcome all participants are more important to our
community—and our nation—than ever,” she said.

“My vision for the Festival is that anyone—any level
of reader, any age—will feel welcome and can find a
program that appeals to them, with the potential to
be engaged or challenged, and will walk away still
thinking about the discussion.”

Kevin McFadden served as the Festival's assistant
director for nine years before becoming the chief
operating officer of Virginia Humanities. He noted that
there are plenty of festivals in Virginia with longer
histories than the Virginia Festival of the Book. But
they have a different focus. “There are lots of models
out there in other book festivals,” he said. “Some are

more driven by publishing, some are staged as media
events, and we have a bit of that, too. But ours has
been primarily a readers’ and authors’ festival since
the beginning.”

The Festival's organizers even seek out non-readers,
or, as the event’'s assistant director, Sarah Lawson,
put it, “people for whom books and reading are not a
part of everyday life.” They do this by spreading the
event out across town, sending authors to schools and
community organizations, and streaming some events
on the Internet. Meanwhile, the Festival coordinates
with more than 200 regional and state groups to help
choose books and authors and to host events.

All this means that virtually anyone can attend the
Festival and enjoy the experience. “You don't have to
have read any of the books or know anything about
the authors who are speaking,” Lawson said. “You just
need to be curious and open to exploring new things.”

"One of the most important
things to me was that we
have programs geared to
many different Kinds of
audiences, not just the UVA
literary socicty.”

Nancy Damon
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ncyclopedia Virginia published its first entry

ten years ago. "Has it been that long?" editor

Brendan Wolfe said, feigning ignorance.

"Actually, we've been looking forward to this.
It's a good time to think about where we've been and
where we're going.”

Wolfe and the encyclopedia’s director, Peter Hedlund,
have been with the project since the beginning and
have seen it grow steadily in both its content and
ambitions.

“That first entry must have been about literature or
twentieth-century history,” Wolfe said. "We began
with those sections, sort of figuring it out as we went.
Thanks to some grants from the National Endowment
for the Humanities and support from the state of
Virginia we went on to produce content on colonial
Virginia, Virginia Indians, and the Civil War. That's
when we started cooking with gas.”

The free, online, authoritative resource has published
about 1,200 entries now and the staff, which also
includes media editor Donna Lucey and assistant
editor Miranda Bennett, is in the second year of a
three-year grant from the National Endowment for
the Humanities to create content related to slavery
in Virginia.

“This grant has allowed us to do some new things,”
Hedlund said. "We publish lots and lots of primary

To learn more about Encyclopedia Virginia,

visit EncyclopediaVirginia.org.

resources now, a decision that came from our close
work with teachers. We've produced two seasons of
a podcast called Not Even Past. And in addition to
imagesandaudioandvideo clips,we're now publishing
three-dimensional objects in Encyclopedia Virginia.
You can examine objects like George Washington’s
dentures online and even download and print them
with a 3-D printer.”

Several years ago Hedlund received training
from Google and, using the company’s StreetView
technology, began creating 360-degree virtual tours
of historic sites in Virginia. "Thomas Jefferson's
Poplar Forest was the first place we went,” Hedlund
said, "but lately we've branched out to lesser-known
spaces. For instance, we've been documenting slave
dwellings, so people can visit them even if they're
not accessible to the public. But it's also a form of
preservation. These structures are often falling
down and won't last much longer.”

Looking ahead, Hedlund focuses on the project’s work
with educators. "Working with teachers has been key
for us,” he said. "It allows us to constantly focus on
making Encyclopedia Virginia as useful as possible
for them. We're thinking about the new ways in which
Virginia tests its students. We're thinking about
reworking some entries to different reading levels and
even creating audio versions of some entries.”

It's the work of another ten years.

ABOVE -A 3-D printer in Peter Hedlund'’s office at
Encyclopedia Virginia produces a miniature version of
Gutzon Borglum’s “The Aviator” from a digital file.

Photo by Peter Hedlund

BackStory
Celebrates 'l'en Years

Since 2008, BackStory, Virginia Humanities’ American
history podcast, has provided listeners with a weekly
deep-dive into the past, using current events as an
opportunity to offer lively views of today’s headlines
in the context of history.

In honor of their tenth anniversary, we asked hosts
Ed Ayers, Brian Balogh, Nathan Connolly, and Joanne
Freeman and host-emeritus Peter Onuf for their
favorite episodes and complied them into this top
ten list. Visit VirginiaHumanities.org/BackStory-10
to listen to all ten episodes.

ED AYERS

Tucker-Boatwright Professor of the Humanities
at the University of Richmond

RARE HISTORY WELL DONE: Meat in America (2015)

SHOCK OF THE NEW: The legacy
of the 1893 World’s Fair (2018)

BRIAN BALOGH

Professor of History at the University of Virginia

COLOR LINES: Racial passing in America (2016)

CITY UPON A HILL: A history of American

TOP LEFT
M. H. Kimball portrait of Isaac White and Rosina Downs,

two New Orleans slave children, ca. 1863

(Library of Congress)

exceptionalism (2012)

JOANNE FREEMAN

Professor of History and American Studies
at Yale University

THE BATTLE FOR CHARLOTTESVILLE’S SOUL:
One year later, a community looks back (2018)

FIT TO PRINT: A History of Fake News (2018)

NATHAN CONNOLLY

Herbert Baxter Adams Associate Professor
of History at Johns Hopkins University

BEHIND THE BYLINES: Advocacy
Journalism in America (2018)

REVISIONIST CLIMATE: Americans
and the atmosphere (2017)

PETER ONUF

Thomas Jefferson Foundation Professor of History,
Emeritus, at the University of Virginia

LAND OF THE FREE: The history of
incarceration in the U.S. (segment from 2005)

WAR OF 1812: Which one was that? (2012)

TOP RIGHT
Looking West from Peristyle, Court of Honor and Grand Basin

of the 1893 World's Columbian Exposition (Chicago, Illinois)

(Wikimedia Commons]



Dr. Nader Majd teaches his apprentice,

Ali Reza Analouei, to play Persian

classical music on the tarin April 2018.

Photo by Pat Jarrett

lapestry

The Virginia Folklife Program’s apprenticeship teams

are preserving an array of traditions that amplify the

Commonwealth’s diverse cultural heritage.

By Samantha Willis

Six strings lace the long, thin neck of the tar, an
instrument distinct to traditional Persian music.
The strings are for plucking, not bowing like a violin;
once heard, the sound they produce—a resonant,
melodic twang—is impossible to forget. Preserving
and promoting that unique sound, and sharing the
rich legacy of Persian musical traditions, is at the
center of the work of the master musician Dr. Nader
Majd and his apprentice, Ali Reza Analouei.

“People are often surprised by our playing,” says
Analouei, who moved to Fairfax County more than
twenty years ago from his birthplace, Iran. His
skillful playing of ancient Persian drums called
Tombak garnered him international attention and
a place among the most revered Persian classical
music players in the world. In 2009 he was a master
artistin Virginia Humanities' Folklife Apprenticeship
Program. A few years later Analouei began studying
the tar with Mad,.

He notes that the Virginia Folklife Program
apprenticeship experience allows the public to view
Middle Eastern people and culture in a new way. “At
events, people will hear us and they say, ‘Wow, Iranians
play this beautiful music, and these people are so
peaceful. They're not so bad,” he says, laughing. “They
sometimes think Iran and Iranians are associated with
terrorism and all the bad things [we] see and hear
[in the medial, but we are showing them we have a
beautiful heritage, and a different narrative.”

The classical Persian music he’s been playing
since he was five or six is “a beautiful, ancient, vast
heritage,” says Majd. In addition to the tar, Majd plays
five other instruments and is a scholar of Iranian
music. Born in 1944, Majd immigrated to the United
States in 1968 and founded the Center for Persian
Classical Music in Vienna, Virginia, in 1997. He has
been a master artist in the Folklife Apprenticeship
Program several times.
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“It'sa give and take,” he says of the cultural exchange
between the musical traditions of his home country
and of his adopted one. “I listen to [other musicians’]
music, | get inspired, and | add that layer to my
music. When they listen to our music, their music
becomes multilayered. It's important for us to listen
to each other and to communicate ... and exchange
our experiences and our ideas.” Music is a universal
language, he stresses. “It doesn’t belong to just one
part [of the world] or one people.”

Expanding the narrative of Virginia's cultural
traditions is at the center of the Virginia Folklife
Program, says Jon Lohman, the program’s director
and Virginia State Folklorist.

“Our role is documenting, supporting, and
celebrating Virginia's folklife,” says Lohman, who
stepped into his role in 2001. “To look at those ways
in which people express, This is who we are,” as
members of different communities, and share them
statewide.”

The Virginia Folklife Program has carried out this
mission for nearly forty years. Lohman says the
apprenticeship program was developed in response
to a concern he heard expressed by citizens in every
corner of the state in his early days as director.

“| can’t tell you how many days and miles [l traveled]
all over Virginia, just talking to people, finding out
what citizens want out of the state folklife program ...
A theme that came up repeatedly is that people were
concerned that folklife traditions were dying out.
That people were passing away, and their knowledge,
their expertise was passing away with them.”

Lohman responded by creating the apprenticeship
program, which introduces Virginians to diverse
cultural traditions while simultaneously preserving
them. But it's not only about preserving dying
forms. It's about celebrating new ones, too.

“While many people associate Virginia's folklife
with those traditions that have been rooted here for

To learn more about the program or to get involved,

visit VirginiaFolklife.org.

centuries,” Lohman said, “the fact of the matter is
that other than the expressive traditions of Virginia’s
native peoples, all of our cultural traditions come
from somewhere else”—whether it be Great Britain
or Iran.

The apprenticeship program pairs artists and
apprentices as a way of keeping all traditions, new
and old, alive. Presenting the teams at showcases
and events like the Richmond Folk Festival are ways
that the program “honors and recognizes these
people as masters of their craft.”

Over each nine-month cycle, the apprenticeship
program spotlights old and new cultural traditions,
as well as the artists who bring aspects of the
ancient into Virginia's contemporary society. Father
and son master-apprentice team Gankhuyag Natsag
and Zanabazar Gankhuyag contributed Mongolian
mask making to the Virginia Folklife Program in
2012. Natsag was taught by his parents to handcraft
elaborate ceremonial masks used in the ancient
Buddhist ritual dance, Tsam, maintaining an art
form dating back to the eighth century.

“I make masks the traditional way. Almost all [of
them] take [at least] one week,” says Natsag. “l use
clay, different materials, and shape [the mask] with
papier-maché. If it's just a little mask, maybe [in]
one day | can make it.”

ABOVE - Gankhuyag Natsag, a mask maker and visual

artist who was born in Ulaanbaatar, Mongolia now lives in
Arlington. Photo by Pat Jarrett

Born in Mongolia, Natsag studied the centuries-old
craft under a Buddhist monk. He had his own studio
in Mongolia, teaching students how to make the
masks, as well as small sculptures and other types
of art. Since immigrating to Virginia in 2002, Natsag
has found mask making to be a vital way for him to
stay connected to his roots, enhanced through the
Virginia Folklife Program.

“In America, [for thel] international groups living
here, [cultural folkways] offer connection to each
other and their tradition, especially music and folk
art. For me, it's a wonderful experience.”

Working together with his son in the apprenticeship
program was a highlight of Natsag's continued
efforts to preserve his heritage and to help others
discover it.

“The ability to keep [the tradition] alive and to give to
our next generation is important. And showing this
to the Virginia community is very, very important.”

“We're opening windows into the story of Virginia,
which is tremendously complex,” says David Bearinger,
director of Virginia Humanities’ Grants and Community
Programs. His work gives him a perspective on
Virginia’s many immigrant communities that
has allowed him to identify several artists and
craftspeople who would be a good fit for the
apprenticeship program. He says the apprenticeship
program reflects the character and strengths of a
rapidly changing Virginia.

It includes the stories of the
people who were here for
thousands of years before the
English arrived, the people who
have come here as immigrants
ever since, and also the people
who are coming here today

... We want to honor all of the
traditions that come to Virginia

and enrich our cultural fabric.

Eddie Bond poses with his
fiddle case outside the Fries
Theater in Fr‘i’

Photo by W““

Eddie Bond

V irginia Iiddler Receives NEA Fellowship

Eddie Bond's first music teacher was his grandmother.
A fiddler and singer in the soulful Appalachian
tradition, Bond was raised in the southwestern mill
town of Fries, Virginia, first learning to play the guitar,
then the banjo, autoharp, and fiddle. “Down here
playing this music comes as naturally as breathing,”
says Bond.

No stranger to Virginia’s dances and fiddle contests,
Bond teaches and performs across the state, while
appearing regularly at festivals around the world. His
latest distinction, however, is the highest the United
States bestows on traditional artists: Bond has been
awarded the 2018 National Endowment for the Arts
National Heritage Fellowship.

Jon Lohman, Virginia State Folklorist and director of
the Virginia Folklife Program, nominated Bond for the
award. “Anyone will tell you that Eddie is as special
as they come and much deserving of this national
recognition,” says Lohman.

To learn more about Eddie Bond and the Virginia Folklife

Program, visit VirginiaHumanities.org/eddie-bond.




Forty teachers from across Virginia
gathered for a three-day teachers’
institute produced by Virginia Humanities.

Photo by Bellamy Shoffner e s
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Changing the Narrative
Summer Institute

IMPACT STORY

In June 2018, Virginia Humanities held the first of two summer teachers’ institutes as part of the two-year
project Changing the Narrative through the Power of Story. Forty educators from schools and libraries across
Virginia gathered at the Jefferson School African American Heritage Center in Charlottesville, where they
learned how to use podcasting, virtual reality, and bookmaking in the classroom to tell stories that promote
empathy and understanding.

Funded by a grant from the W. K. Kellogg Foundation, Changing the Narrative seeks to broaden and reframe
narratives of Virginia’'s past and to help local communities address the present-day challenges of racism and
bias. The teachers’ institutes are one component of this multi-program Virginia Humanities initiative.

In a program evaluation, one participant said of the experience, “It made me reflect on things that | currently

. do in my school and how | would like to move forward.” The participant, a school librarian, went on to say,
“The institute helped inform ideas for how to bring more conversations about race and personal narratives to
our library space through collaboration with other teachers.”

Changing the Narrative embodies Virginia Humanities’ commitment to connecting people and ideas through
culturally inclusive programming. It targets six communities across the state: Arlington, Charlottesville,
Harrisonburg, Norfolk, Richmond, and Roanoke. Other components of the project include financial grants for each
community, in-school author residencies, and classroom visits by staff from the Virginia Humanities program
Encyclopedia Virginia.

LEFT - Sylvia O'Neal, from Arlington, passes the microphone Learn more about Changing the Narrative at

on June 20, 2018, the last of a three-day teachers’ institute VirginiaHumanities.org/changing-the-narrative.
in Charlottesville produced by Virginia Humanities. Photo

by Bellamy Shoffner




Ruby Sales Master Class

IMPACT STORY

As part of a residency hosted by Virginia Humanities, the civil rights leader and public theologian Ruby Sales
conducted a master class for fifty University of Virginia (UVA] students in November 2017. Sales participated in
the march from Selma to Montgomery in 1965, when she was seventeen years old, and witnessed the death of
a fellow activist who took a gunshot meant for Sales.

The master class featured Sales in conversation with Wes Gobar, president of the UVA Black Student Alliance.
Sales called on black intellectuals to interpret racially biased law and policy in ways a layperson can understand.
She cited the need to combat insidious and systemic racism with a new language, which would allow ordinary
people to develop “a narrative about who they are and the meaning of their lives in American society.”

Sales also asked white allies to think about how white supremacy, misogyny, and heterosexism hurts them,
and asked the audience to consider how to bridge the generational divide among black activists. “I think it's
important,” Sales said, “for the younger generation to push the older generation who may become ossified in
the status quo.”

Reflecting on the master class, Gobar said Sales “continually challenged me to think in new directions about
the struggle for racial equality. Her presence that day truly changed my approach to activism and | think many
of the students felt a similar way.”

Sales’ residency reflects Virginia Humanities’ commitment to racial healing and equity. By bringing diverse
groups of people together for honest, respectful discourse, we hope to foster a better understanding of our
histories, our commonalities, and our differences.

ABOVE - The civil rights leader Ruby Sales leads a master View the live video of the master class at

class organized by Virginia Humanities for University of VirginiaHumanities.org/Ruby-Sales.
Virginia students.

Photo by Stephanie Gross

Writing the American Story:
Diverse Voices in
Distinguished Books

IMPACT STORY

In March 2018, Virginia Humanities’ Virginia Festival of the Book closed its annual five-day celebration of books,
reading, literacy, and literary culture with a panel discussion on literature and race in America. “Writing the
American Story: Diverse Voices in Distinguished Books” featured previous recipients of the Anisfield-Wolf Book
Award, which, since 1935, has recognized books that have made important contributions to our understanding
of racism and diversity. Accompanied by jury member and poet Rita Dove, authors Peter Ho Davies (The
Fortunes), Tyehimba Jess (Olio), and Margot Lee Shetterly (Hidden Figures) discussed their work and reflected
on racial justice, especially in the context of the white-nationalist violence that had occurred in Charlottesville
the summer before.

The program attracted adiverse audience of 237 attendees from across Virginia and was live-streamed on Facebook,
reaching an additional 2,000 viewers. Following the discussion, speakers welcomed audience questions, inviting
attendees to engage with issues of race and literature and encouraging civil discourse over violent response.

One attendee called the program “timely, artful, and well done.” Another said, “I felt like | was in the presence
of genius. So insightful, honest, and important.” In several program evaluations attendees stated that it was the
best Festival of the Book program they had ever attended.

The program was supported by Allison Partners, UVA Arts and the Office of the Provost & the Vice Provost for
the Arts at the University of Virginia, and hosted by the Anisfield-Wolf Book Awards presented by the Cleveland
Foundation.

The writers Rita Dove and Tyehimba Jess discuss View the live video of the event at

their work at a Virginia Festival of the Book event. VirginiaHumanities.org/Anisfield-Wolf.

Photo by Peter Hedlund
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Virginia Humanities thanks the generous supporters who helped us share
original and inspiring stories from every corner of the Commonwealth this
year. Each donation, no matter the size, helps us connect people and ideas
to inspire deeper engagement with the public humanities in Virginia.

We are especially grateful to the members of our Cornerstone Society.
These donors have included Virginia Humanities in their estate plans,
allowing us to plan for the future with confidence that needed resources
will be there. These investments ensure that the values and traits that
define the work of Virginia Humanities will endure for generations to come.

To learn more about including Virginia Humanities in your will, or to explore
other opportunities to invest in our work, please call 434-924-3296, email

supportf@VirginiaHumanities.org, or visit us online at VirginiaHumanities.org/support.

Virginia Humanities acknowledges the following benefactors who provided critical
financial support between July 1, 2017, and June 30, 2018. Their investments help create
programs and opportunities for all Virginians to share their stories and learn about the
experiences of others so we can explore our differences and connect through what we

have in common.

Gifts of $2,500 or more

Anonymous

A&E Television Networks

Virginia Geoffrey and John P. Andelin Jr.
Edward L. Ayers

Michelle and David G. Baldacci

The Ballyshannon Fund of the
Charlottesville Area Community Foundation

Bama Works Fund of the Dave Matthews Band
Melanie Biermann and Martin |. Younker

Blue Ridge Parkway Foundation

Laura H. Boland

Antoinette and Benjamin Brewster
Margaretta and Thomas Brokaw

Wendy B. Brown

CFA Institute

Charlottesville Albemarle
Convention and Visitors Bureau

Charlottesville Area Community Foundation
Charlottesville-Albemarle Airport

Chesapeake Corporation Foundation of the
Community Foundation for a Greater Richmond

City of Charlottesville
Susan R. and Norman E. Colpitts
Commonwealth of Virginia

The Joseph and Robert Cornell
Memorial Foundation

County of Albemarle
Dominion Energy Foundation

Federation of State Humanities Councils

Friends of the Jefferson Madison
Regional Library

David T. Gies and Janna O. Gies
Susan S. and David R. Goode
E. Renee and John Grisham

Richard and Caroline T.
Gwathmey Memorial Trust

Lenneal J. Henderson

Stephen A. and Sally M. Herman
Sandra and Robert Hodge

Jo Ann and Robert G. Hofheimer Jr.
Mr. Stuart E. Houston
Jamestown-Yorktown Foundation
Janice M. Karon

W.K. Kellogg Foundation

George A. Latimer

Anna and Tom Lawson

W. Tucker and Catherine B. Lemon
LexisNexis

Library of Virginia

B. Thomas Mansbach

Antonia B. and Michael M. Massie
McGuire Woods

Alice Parker Meador

Elizabeth D. and Richard A. Merrill
Miller School of Albemarle
Charlotte M. and G. Gilmer Minor Il
Calvert Saunders Moore

National Endowment for the Arts

National Endowment for the Humanities

Michelle and Chris Olson

Kristin K. and Peter S. Onuf

The Alison J. and Ella W. Parsons Fund of
the Hampton Roads Community Foundation

The Mary Morton Parsons Foundation
Perry Foundation, Inc.

Richard S. Reynolds Foundation

Sally and Walter Rugaber

Schwab Fund for Charitable Giving
Sentara Martha Jefferson Hospital
Signature Family Wealth Advisors

S. Sonjia Smith

Smithfield Foods, Inc.

Elsie W. and W. Mcllwaine Thompson Jr.

The Tomato Fund of the Community
Foundation for a Greater Richmond

Dennis and Donna Treacy
University of Virginia

University of Virginia,
Gamma Knife Center

University of Virginia,
Office of the President

University of Virginia,
Office of the Vice Provost for the Arts

Venture Richmond

Virginia National Bank

John W. Warner |V Foundation, Inc.
Wells Fargo

Camille Wells

Sheila McCarthy Weschler
and R. Ted Weschler

Westminster-Canterbury
of the Blue Ridge

Lulu Miller (right) and Wes Swing perform a live-scored reading from Number in denotes a member of the Cardinal Society with consecutive years of giving to Virginia Humanities.

g e i Dy i Din B stelt Ure Progeasive it Iieiie o *Indicates a gift made in whole or in part to the Virginia Humanities Fund, our unrestricted fund. Report reflects

October 22, 2017. The event was organized by Virginia Humanities. giving from July 1, 2017, through June 30, 2018. Every effort has been made to list all donors accurately. For inquiries,

Photo by Pat Jarrett corrections, and ways to give, please contact the Development Office at 434-924-3296 or Supportf@VirginiaHumanities.org.




Gifts of $1,000 to $2,499

Anonymous

Allison Partners, LLC

Barnes & Noble

Terry Belanger

Carolyn W. Bell

Mary Scott B. and John H. Birdsall Il
Robert H. Brink

Ellen Brock and Joseph F. Borzelleca Jr.
Candice and J. Charles Bruse

Diana L. and Melvin Burruss

Caterpillar Foundation

Jane Turner Censer and Jack Censer
Elizabeth B. Smiley and Andrew S. Chancey
Charlottesville Pride Community Network
Lucy C. and Randolph W. Church Jr.
Robert M. Coffelt Jr. and Annetta J. Coffelt
COSLA

Jane N. and Thomas J. Davis

Howard Dobin and Bonnie Bernstein
Emma C. Edmunds

Larissa Smith Fergeson

William W. Freehling

Barbara J. Fried

Virginia D. and Michael J. Galgano
The Governors Woods Foundation
Green Valley Book Fair

William M. Habeeb and Wendy E. Mills
Susan Ford Hammaker

Bebe Heiner

Susan Herrmann

Clark Hoyt and Linda Kauss

George Kegley

Kirkland M. Kelley

McCrea and David Kudravetz

Julia McCrea Kudravetz

Elizabeth Bermingham Lacy
and D. Patrick Lacy Jr.

Barbara and Forrest M. Landon

Peyton and William H. Lewis Jr.

CORPORATE AND
FOUNDATION GOLD CIRCLE

Ellen L. Climo and Marc L. Lipson
Laura E. and Maurice A. Lohman
Henry Luhring

Suzanne T.
and Vincent J. Mastracco Jr.

Edward A. Mullen and Jennifer D. Mullen
Elizabeth H. and Michael Kemp Murphy
New City Media, Inc.

Linda S. Laibstain
and Robert Collier Nusbaum

Kelly O'Keefe

Jan Madeleine Paynter
and Charles E. Hudson

Quantitative Investment Management
Estelle and David A. Rempe

Helen and W. Taylor Reveley Ill

Rita Roy

Edward A. Scott and Andrea Cornett-Scott
Silverchair Information Systems

Martha J. and Hunter W. Sims Jr.

Sharon Talbot

John Shackelford Toms

The Virginia Humanities Corporate and Foundation Gold Circle recognizes the generous support of corporations,
foundations, and other organizations. The following organizations have made a gift of $3,000 or more to specific
Virginia Humanities programs. We are grateful for the interest of these donors and their support of our mission.

Anonymous
A&E Television Networks

The Ballyshannon Fund of the
Charlottesville Area Community
Foundation

Bama Works Fund
of the Dave Matthews Band

Blue Ridge Parkway Foundation
CFA Institute

Charlottesville Albemarle
Convention and Visitors Bureau

Charlottesville Area Community
Foundation

Charlottesville-Albemarle Airport

City of Charlottesville

The Joseph and Robert
Cornell Memorial Foundation

County of Albemarle
Dominion Energy Foundation
Federation of State Humanities Councils

Friends of the Jefferson
Madison Regional Library

Richard and Caroline T. Gwathmey
Memorial Trust

Jamestown-Yorktown Foundation
W.K. Kellogg Foundation
LexisNexis

McGuire Woods

Miller School of Albemarle

The Alison J. and Ella W. Parsons Fund of
the Hampton Roads Community Foundation

The Mary Morton Parsons Foundation
Perry Foundation, Inc.

Richard S. Reynolds Foundation
Schwab Fund for Charitable Giving
Sentara Martha Jefferson Hospital
Signature Family Wealth Advisors
Smithfield Foods, Inc.

The Tomato Fund of the Community
Foundation for a Greater Richmond

Venture Richmond
Virginia National Bank
Wells Fargo

Westminster-Canterbury of the Blue Ridge

Robert E. Troxell

UVA Community Credit Union
Betty and Hays T. Watkins

G. Michael Wildasin

Martha R. and Richard T. Wilson Il
Elizabeth Louise Young

Suzanne and Glenn Youngkin

Gifts of $500 to $999

Mr. Wayne B. Adkins

Diane T. and Frank B. Atkinson
Kristi M. and Adam Austin
Kathleen J. Craig and Brian H. Balogh
Clay H. Barr

Beacon Technologies, Inc.

Ruth and Malcolm Bell Il
Charlene N. Bickford

Elizabeth W. and L. Preston Bryant Jr.
Mildred and Fred V. Carstensen
Charles Fund, Inc.

Rose Nan-Ping Chen

Susan L. and Michael A. Coleman
Dalgliesh Gilpin Paxton Architects
SaraR.and Charles R. Dassance
Joseph J. David

Rhoda M. and Leonard Dreyfus
Janet U. Eden

Joanne V. Gabbin

Vesta L. Gordon

Michael J. Green

Charles M. Guggenheimer
Jerome S. Handler

Sandra and Ronald L. Heinemann
Mary C. Huey

Insight Meditation Community
of Charlottesville

Flory Jagoda

Jane and Rick Kulow

Connie and Page Lea

George Leaman

Megan LeBoutillier

James R. Lindsey Jr.

Angie R. Hogan and Kevin J. McFadden
Gretchen McKee

Mental Health Services Fund in the
Charlottesville Area Community Foundation

Cecilia Mills and Philip Schrodt

Robert W. 0'Connell

Christine Oakley and James E. Beall
Barbara J. Payne

Mary Susan Payne and James R. Brookeman
Mary J. Peters

Lynn S. Rainville and Baron P. Schwartz
Daphne Maxwell Reid and Tim Reid

Senator Charles S. and Lynda J. Robb
Priscilla A. Burbank and Michael J. Schewel
Barbara K. and Frank A. Shea Il
Jane-Ashley and Peter G. Skinner

Rebecca H. and Michael H. Sutton

Will F. Trinkle and Juan Granados

The Van Brimer Family Foundation
Whatbox, Inc

Barbara J. and Richard Williams

Women United in Philanthropy

Susan E. Bacik and R. Andrew Wyndham

Gifts of $250 to $499

Anonymous
Abbot Skinner Architects, PLLC
Kenneth S. Abraham and Susan R. Stein

Afro-American Historical
Association of Fauquier County

Katharine L. Balfour

Sara Lee Barnes

Elizabeth Stark Barton

David A. Bearinger

Madaline B. Harrison and Daniel M. Becker
Tommy L. Bogger

Peter Bonds

Cecilia Brown and Herbert Braun

Nancy A. and Christopher J. Bright
Katherine S. Brooks and George A. Beller
Susan V. and Louis A. Cable

Carolyn R. Cades and Daniel A. Engel
George Carras

LaDora Carter

The Center for Nonprofit Excellence
Maria D. and Robert C. Chapel

Marjorie M. Clark

Christine H. and John S. Colley

Carolyn DeKay

Theodore DelLaney

Marie Jose Bakker Derdeyn
and Andrew P. Derdeyn

Ann D. and Douglas W. Foard

Jennifer Billingsly and Matthew S. Gibson
Catherine W. and David K. Glover

Bruce Guthrie

Margaret C. and John H. Hager

Jeffrey L. Hantman

Laura F. Hawthorne and Eric N. Denby
Renee Afanana Hill and Oliver W. Hill Jr.

Cynthia Hoehler-Fatton
and Robert Fatton Jr.

Jay L. Joslin

Brian B. King

Dorothy B. Koopman and Mark Eaton
Kathleen Ladika

Sandra Throop Ladner

Evette Lamka and Bob Reynolds
John L. Lanham

Diane and Eric Lawson

Sheila A. Lawson

Margaret and Robert Lloyd
Winifred R. Martin

Anna and George A. McLean Jr.

Derry Miller-Meyung
and Eugene J. Meyung

Mary Catherine Wimer
and Joseph C. Miller

Daryl B. and Stephen E. Nemo
Network For Good

Painted Words, LLC

Helen P. and David L. Parrish

E. Clorisa Phillips

Angelita Reyes

Lucy H. Rice

Jennifer N. Rinehart

Gail M. and Steven H. Rubin

Jean Salter

Mr. and Mrs. William E. Schrader
Mary Louise and Charles H. Seilheimer Jr.
Stephanie J. Shaw

Margaret Walton Smith
and Thomas 0. Cogill

Grace M. Stillwell

Tori Talbot and Jon Lohman
William R. Taylor

Carol F. and George M. Temple
Judith F. and David H. Trump
Village School

Emma Violand-Sanchez

Peter Wallenstein
and Sookhan Ho

Elizabeth and David Waters
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Sara and Frederick L. Watson Jr.
Martha C. and Geoffrey R. Weiss

Jane B. and Kenneth S. White

Susan S. and Ronald A. Williams

Ann Bagley Willms and Chris D. Willms
Marie J. and Stanley Woodward Jr.
Susan and Paul Yesawich

Karen Zeno

Gifts up to $249

Anonymous

Anonymous, Book Arts Press
Chris Adams

Karen A. Ahern and Christopher McCullough
Susan M. Allen

James C. Allison Il

O0din Amador

Shirley Anne Andrews

Rachelle Ankney and Ryan Stavros
Edward F. Ansello

Apple Computer, Inc.

Archipelago Publishers, Inc.

Joan S. Atherton

Julie Richter and Douglas H. Baker
Patricia A. and Larry O. Baker
Marie Coles Baker

Robert L. Balster

Worth D. Banner

Deborah Banton

Anne E. and Brooks Miles Barnes
Paula C. Barnes

Ruth L. and Paul Barolsky

Louisa C. Barrett

June E. and John W. Battaile
Ruthe R. Battestin

Faith Andrews Bedford
and Robert F. Bedford

Susan Gabroy Bender
Genentech, Inc.

Microsoft

Miranda Bennett

Patricia A. and Peter Benson
Elaine Best

Marjorie and Alden E. C. Bigelow
Phyllis J. Binder

Charlotte P. Black-Van Groll
Bruce Black

Karen Blaha

Mary Campbell Blanchard
and Peter Blake

Donna Blessing

Betsy and Thomas A. Bloom

Karen A. and Warren C. Boeschenstein
John D. Bonvillian

Nancy B. Booker

Lora Bottinelli and Brian Gilliland
Paddy Bowman

Pamela A. and Lucius H. Bracey Jr.
Nancy M. and Robert S. Brewbaker Jr.
Susan M. Brickman

Rebecca Bronson

Laura Browder

Carrie and John G. Brown

Henry J. Browne

Dorothy T. Bryan

Mary Nelle and Richard A. Buck

Ava J. Baum and James F. Bundy
William F. Burch 11l

Julie A. Campbell

Carrie and Paul Campsen

Henry B. Cannon IV

Ann H. Marshall and Richard Cappuccio
Betsy B. Carr

Dulce M. Carrillo

Barrie G. and Bruce G. Carveth

Scott E. Casper

Elizabeth G. Cauthen

Erica Cavanagh

Sharon D. Celsor-Hughes

Yvonne Chadwick-Mehta and Sachin Mehta
Jennell Charles

Charlottesville Opera

Janet and Charles A. Cheeseman
Janis and Robert L. Chevalier

Leila Christenbury

Jane Christensen

Linda R. and Eric Christenson

Keith Clark

Kim Clark

Thomas Clark

Clergy and Laity United
for Justice and Peace

Anne Cleveland
Judy and Ralph A. Cohen
Kathryn L. and Richard C. Collins

Joyce Galbraith Colony

Ann C. Connell

Marianne Cook

Bettie Minette Cooper

Eugenia A. Cornell

Brenda and Frank D. Cox Jr.
Margaret Cox

Martha Parkinson Craddock

Brian Craine

Richard S. Crampton

Mark Cuevas

Patricia D. and Madison Cummings
Julia B. and John R. Curtis Jr.
Sandra B. and Stephen B. Cushman
Elizabeth Daly

Victoria B. Damiani

Nancy and Fred Damon

Daryl C. Dance

Daryl Lynn Dance

Margaret Perry Daniel
and Dabney Daniel

Karen Davenport

Angela M. Davis
and Doron Samuel-Siegel

Joanne and Maynard K. Davis
Elaine Day

Margaret Ann and Donald A. DeBats
Polly and David Deck

Anna E. H. and Stanley Dees
Sandra Lee DeKay

Margaret DeMallie

Mary and J. Blaine Denny IlI
Betty B. Supplee di Valmarana
Barbara M. Dickinson

Lucille H. and Kennerly H. Digges
Betty Ann Dillon

Karyn Dingledine

Jane De Simone Dittmar
and Frank J. Squillace

Janet Dix

Honnor N. Dorsey

Barbara Dougherty

Janie and Roger Dowdy
Margaret B. Downing

ShariL. Drubin

Sharon and Emmett Dudley Jr.
Louise M. and Earl C. Dudley Jr.
Chris Dunne

David Dussere

Bette Dzamba and David Sellers

Ann Clark Eddins

VIRGINIA HUMANITIES

STATEMENT OF FINANCIAL POSITION AT JUNE 30, 2017 FOR
VIRGINIA FOUNDATION FOR THE HUMANITIES AND PUBLIC POLICY

CURRENT ASSETS LIABILITIES AND NET ASSETS
Cash and cash equivalents $3,142,161 Current Liabilities
Investments $3,924,552
Grants Receivable $130,000 Accounts Payable
Pledges Receivable $155,216 Accrued Expenses
Other Receivable $585,683 Grants Payable
Prepaid Expenses $15,384 Deferred Revenue

Current Portion of Long Term Liabilities

Total Current Assets $7,952,996 Total Current Liabilities

Fixed Assets
Long Term Liabilities

Leasehold Improvements $26,627
Eaui t Compensated Absences,
quipmen net of Current Portion

Media Equipment $230,045 Total Liabilities

Furniture and Office Equipment $135,719

Computers and Software $305,308 Net Assets

Other Equipment $12,043

Unrestricted

Sub-total $709,742 Temporarily Restricted
Less: Accumulated Depreciation (666,116) Permanently Restricted
Total Fixed Assets $43,626 Total Net Assets
Other Assets Total Liabilities and Net Assets
Investments - Permanently Restricted Endowment $435,026
Total Assets $8,431,648

Digital
Initiatives
Corporations/ State
Foundations Appropriation Program 15%
Services
23% 20%
8%

Books &
Literature

Other Restricted &
Income Unrestricted
ALl Other Sources (oF:] rrny rward

7%

9%

15%
Federal Development

Income University

Earned of
Income Virginia

9%

8% Individuals 10%

8%

2017 - 2018 REVENUE SOURCES 2017 - 2018 EXPENSES
$7.3 MILLION* $5.4 MILLION

State Funds 2% Federal Income 7% Figures for FY18 are Unaudited

Other Agencies (NEH Partnership, NEH-Other,
NEA, and Other Agencies)

Cultures & Grants &
Community Fellowships

1% 12%

$116,732
$159,342
$106,940
$571,833
$18,406

$973,253

$165,653

$1,138,906

$4,250,548
$2,607,168
$435,026

$7,292,742

$8,431,648

Management

14%

*Includes restricted and unrestricted carryforward funds, and deferred income for FY18
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Evelyn Edson and Andrew A. Wilson
Eleanor Eisenberg

John C. Ellis Jr.

Esther N. Elstun

Helene Esposito

Anne M. Farrell

Krista S. and Pat Farrell

Donald M. Faulkner Jr.

Laurie H. and Thomas F. Felton
Evelyn Fenley

Cary and Dean Ferguson

John D. Ferguson

Larry Ferguson

Lionel Fernandez

Millie Hill Fife

Judith L. Fike

Elizabeth C. Fine

Lowery Finley

Brenda Fishel

Stephen L. Fisher

James Fletcher

Bette and Charles J. Flickinger
Mary Jane and Edward Ford
Joan S. and Robert L. Forrest
Joanne and James Ellery Foster
Sue Carol Foster

William L. Frank

Franklin Gilliam: Rare Books
Leslie H. Friedman

Elizabeth R. Fuller

Judith B. and J. Vic Funderburk
Lilia Fuquen

Emily Gadek

Susan B. Gaeta

Virginia and Stephen Gardner
Clifford Garstang

Phyllis W. and James E. Gaskins
Maya and Chris A. Ghaemmaghami
Shirley M. Gibson

Struthers H. and Frederick E. Gignoux llI

Atalissa S. Gilfoyle

Katherine S. and Alexander G. Gilliam Jr.

Eddie Gilmartin

Kim Rendelson and Gabriel Goldberg
Susan Goldman

Edith B. Good

Alice L. Gore and William B. Hunt Il

Sandi Green

Judith R. and Heywood L. Greenberg
Dana Greene

George D. Greenia

Gerri Gribi

Amy E. Wilson and Bo Grist

Ronda A. Grizzle

Carol Gronstal

Jacqueline R. and Alan L. Gropman
Margaret M. Grove

Doniphan C. Guggenheimer
Margaret 0. Guggenheimer

Max Guggenheimer

Meredith Strohm Gunter
and Bradley H. Gunter

Edgar J. Gunter Jr.

Peggy and John Halliday

Virginia and Harold H. Hallock Jr.
Barbara Y. Hamran

Guy Handelman

Eva S. and Patrick M. Hardy
Sharon A. and James E. Harrigan
Lyall F. Harris

Eleanor M. Hartless

Patricia C. and Richard K. Harwood
Fern R. Hauck

Adam Hecktman

Lynn H. J. and Peter M. Hedlund
Sandra Hedlund

Mary Jo D. Hendricks

Carol A. Hendrix

Susan and Marshall Henry
Thomas A. Herman

James H. and Deborah M. Hershman
Priscilla D. and John P. Hesford Sr.
Shari Heywood

Wendy W. and Jay Hirsh

Susan T. Hitchcock

Mary Buford Hitz and Frederick P. Hitz
Vandivere P. and John H. Hodges
Carol J. and David E. Hogg

Diane H. and Edward L. Hogshire
Matthew Holden Jr.

Arloine H. Hood

Laura K. Marshall
and Howard Z. Horstman

Mary A. R. and A. E. Dick Howard
Elizabeth and John W. Howard
Corliss S. and Joseph Hubert

Barbara and Tom Humphrys

Linda C. and Donald F. Hunt
Martha Irby Hunt

Gayle Hunter Haglund

M. Thomas Inge

Philip lovino

Anke and J.M. Russell Jackson
Kathy M. and Joe W. Jackson
Flora Jacobson

Patricia F. Jessee

Carolyn W. Johnson

David J. Johnson Jr.

Karen Johnson

Mary C. Haycox Johnson and Pearce C. Johnson

Patricia L. Johnson

Susan H. and Hunter C. Johnson
J. Ford Johnston Jr.

Lou and Dan Jordan

Georgia L. Joyal

Mary M. and David G. Kalergis
Heather S. Karp

Anna Maria Siega-Riz
and Thomas Katsouleas

Sally Kaufmann

Jane D. Keathley

David B. Keever

Penny G. Keiter

Katie Kellett

Aileen W. Kelly

Patrick M. Kerrigan

Evelyn C. and Gary D. Kessler
Karen E. Kigin

Judith W. Kirwan

Mary C. and Donald J. Kirwan
Gail L. and Edmund W. Kitch
Lee C. Kitchin

Roberta and Dennis Kmiec

Naomi Lalor
and Paul H. Knappenberger Jr.

Elizabeth Roderick and John T. Kneebone
Lydia K. Koeller

Glenda Kohlhafer-Regan

Michelle Krowl

Barbara W. and George K. Kudravetz

A. Robert Kuhlthau

Joanne Ladolcetta

Page R. Laws

Sarah D. Lawson

Jeff Lebowitz *

Deborah A. and Miles B. Lee




John M. Lee

Lauranett Lorraine Lee
Mary and Paul H. Legrand
Judith E. Lesiak
Elisabeth Lessels
Linda L. Lester

David W. Levy
Jonathan Levy

Kelley L. Libby

Faith Lifshen

Peppy G. Linden

Margaret Edds Lipper
and Robert J. Lipper

Elizabeth J. Lipscomb

Lisa Liston

Priscilla C. and David Little
Marilyn Lloyd

Donald G. Loach

Marsha and Ivan S. Login

Karen R. Long

PROGRAM

We recognize and thank the following

Virginia Humanities programs.

Anonymous (2)

Michelle and David G. Baldacci
Melanie Biermann and Martin |. Younker
Antoinette and Benjamin Brewster
Margaretta and Thomas Brokaw
Wendy B. Brown

Candice and J. Charles Bruse

Diana L. and Melvin Burruss

Jane Turner Censer and Jack Censer
Susan R. and Norman E. Colpitts
Jane N. and Thomas J. Davis

Howard Dobin and Bonnie Bernstein
Emma C. Edmunds

Virginia D. and Michael J. Galgano
Susan S. and David R. Goode

E. Renee and John Grisham

William M. Habeeb and Wendy E. Mills

Susan Ford Hammaker

Joan Losen

Louisa County Historical Society
Donna Lucey and Henry S. Wiencek
Stuart Lutz

Sallie L. Lyons

Acree Macam

Letty A. and Robert C. Macdonald
Zanne Macdonald

Eric Magrum

Mary E. Maher

Elliott Majerczyk

Faye Male

Elizabeth B. and James W. Mandell
Diane Sadler Martin

Ann D. Marx

Sarah Kathryn Masters

Mary A. Matson

Nicholas A. Mattsson

Kendall Mayer

PATRONS

individual donors who made restricted gifts of $1,000 or more to specific

Stephen A. and Sally M. Herman
Susan Herrmann

Sandra and Robert Hodge

Jo Ann and Robert G. Hofheimer Jr.

Mr. Stuart E. Houston

Janice M. Karon

Kirkland M. Kelley

McCrea and David Kudravetz
Julia McCrea Kudravetz

George A. Latimer

Anna and Tom Lawson

W. Tucker and Catherine B. Lemon
Peyton Lewis

Ellen L. Climo and Marc L. Lipson
Laura E. and Maurice A. Lohman
Henry Luhring

B. Thomas Mansbach

Susan McConnell

Sharon A. and Charles W. McCurdy
Charlotte J. McDaniel

Anne McFadden

Linda A. McGee

Edith R. and Henry D. McHenry Jr.
Mary B. McKinley

Susan Mary McKinnon

Caroline and Stephen McLean
MaryLewis B. and Daniel J. Meador Jr.
G. Neil Means

Christine and Gary Medlin

Katherine and Evan Metter

G. Andrew Meyer

William Meyer

Virginia P. and Timothy M. Michel
Betty Lou and Leigh B. Middleditch Jr.
Shelia and Maynor D. Miller

Jamal D. Millner

Antonia B. and Michael M. Massie

Alice Parker Meador

Elizabeth D. and Richard A. Merrill
Edward A. Mullen and Jennifer D. Mullen
Elizabeth H. and Michael Kemp Murphy
Kelly O'Keefe

Estelle and David A. Rempe

Rita Roy

Thomas A. Saunders Il

Sharon Talbot

Elsie W. and W. Mcllwaine Thompson Jr.
John Shackelford Toms

Dennis and Donna Treacy

Robert E. Troxell

Camille Wells

Sheila McCarthy Weschler
and R. Ted Weschler

Elizabeth Louise Young

Joseph Mirabile

James Mitchell

Raennah Mitchell

Trey Mitchell

Mobil Foundation, Inc.
Elizabeth Brand Monroe
Robert L. Montague Ill

Judy and Gary Moody

Benjamin W. Moore Jr.

Victoria A. Moore

Susan H. Moses

Helen I. Moyer

Kerry A. Moyer

Sarah Mullen and Matthew S. Hedstrom
Robert Mutel

Lynda E. Myers

Gail Shea Nardi

Albert E. Neale

Cassandra L. Newby-Alexander
Paula Faust Newcomb and Robert W. Newcomb
Michael L. Nicholls

Melody Nichols

Mary Nissen

Amy B. Nunnally

Nancy K. O'Brien

Elizabeth A. Obenshain

Helen V. and Charles M. Oliver
Mona and Richard L. Orange
Priscilla A. Ord

Michael J. Otte

Nancy Ottenritter

Susan M. and George A. Overstreet
Martha T. Pace

Arlene Page

Eleanor McGuire Pages
Jeannie and Phil Palin

Dominic R. Paris

F. Troost Parker lll

Henry Pawlowski

Lydia W. and John S. Peale
Martin C. and Susan H. Perdue
Ronald Perrin

A. Elizabeth Perry

Jacqueline B. and John W. Pickering
Hermine Pinson

Elizabeth P. Piper

Jennifer E. Pirtle

Donna S. and Joseph C. Pitt

The Honorable Kenneth R. and Jane Plum

Oliver A. Pollard IlI
James A. Pollock
Rosemary and Rick Postle
Potter's Craft Cider

Elizabeth Anne Powell
and Robert D. Sweeney

Sally H. and Robert D. Powers
Marika Preziuso

Deborah M. and Bruce E. Prum Jr.

Leslie B. Middleton and Patrick H. Punch

France M. and H. Harwood Purcell Jr.
Elizabeth A. and John A. Ragosta
Barbara M. and Michael B. Raizen
Jane W. Ransom

Judy Rasmussen

Maruta L. and Benjamin C. Ray
Robert Reed

Justin Reid

Panthea Reid

Christine and Frank Reider
Edward Reilly

Mary W. Reiman

Richard L. Renfro

Deborah M. and Richard A. Repp
Hilary Reyl

Angela M. Rhoe

Anne G. and Frederick G. Ribble
Selden Richardson

Diane I. and Rogers C. Ritter
Eric Rizzi

Robert Gray Architect, LLC
William L. Roberts

Janet and Haydon Rochester Jr.
Lois B. Rochester

Robert G. Rogers

Ann R. and Dennis S. Rooker
Mrs. Hubert C. Roop

Jane P. and John B. Rosenman
Marion W. Ross

Elizabeth Roth

Della C. Rucks

Lorenzo Ruzzene

Carol Sacks

Linda J. Saltzburg

Lois Harrington Sandy

Jocelyn G. and Bruce W. Saunders
Hayden Saunier

John T. Schlotterbeck

Cleta M. and Robert W. Schmitt

Elizabeth K. Schneider

Eric Schreiber

Nancy Schrempf

Claudine Schweber

Betty C. and John E. Scott Jr.

Shelah K. Scott

Susan M. Seidler and Robert 0. Whaley Jr.
Joan R. Seif

Barbara S. and Donald E. Selby Jr.
Select Equity Group, LP

Lynn P. Seuffert

Anne R. and Alfred C. Shackelford IlI
Richard S. Shank

Julia L. Shields

Gail Shirley-Warren

Mitchell Shively

Jeanne A. Siler

Shamim Sisson and James M. Cooper
Anne and Edward R. Slaughter Jr.
Katherine E. Slaughter

Fran Cannon Slayton and Marshall M. Slayton
Allison M. Sleeman

Janet L. Smalley

Karla Smith

Ashlin and Lloyd T. Smith Jr.

Lynn Smith

Diane W. and Michael J. Solatka
Rose Ann G. and Irving H. Soloway
Janice and John A. Stalfort Il

Julie K. and Charles F. Stamm

Lucia C. Stanton

Myra L. Stephenson

Sarah Kate Stephenson and James R. Funk
Laura B. and Thomas R. Stevens

Mr. Charles J. Stick

Anne E. and Keith Strange

Betty F. Strider

Mary-Helen and Robert Sullivan
Grace E. Suttle

Christine Sweeters

Patience G. Sydnor

Margaret W. and Owen Britt Tabor
Alfred O. Taylor Jr.

Elizabeth D. Taylor

Jean M. Taylor

Jordan P. Taylor

Patricia G. Thackston

Terriand John R. Thelin

Rebecca N. and Lawrence E. Thomas



Three Notch'd Brewing Company
Barbara Caryl Tobey

John W. Traub

Susan S. and Richard M. Tremblay
Patricia Trusselle

Betsy and Herbert F. Tucker
Abigail Turner

Lynda C. and Ronald R. Tweel
Sam R. Uppala

Ms. Rebecca Van Wagner

Varian Medical Systems

Helen M. Vasilevsky-French
Frank Venuti

Susan B. and R. Hutchings Vernon
Virginia Cocktail Peanuts

Vitae Spirits Distillery, LLC

Lucie L. Vogel

George |. Wagner

Gloria Wallace

Jean Wardell

Marian M. Ware

Rita C. Warpeha

Mary E. Warren

Sally T. and Harry J. Warthen 11l
Krista L. Weih

Katharine A. Welch and Lee Freudberg

Stuart M. Whitaker

White & Case, LLP

Patricia H. and Stephen K. White
Karen Whitehurst

Jan W. Whiteley

Duncan M. Whittome

Todd Wickersty

Lossie N. and J. Harvie Wilkinson IlI
Llwanda K. and D. Alan Williams
Diana Williams

Mark Williams

Roger D. Williams

Valerie and John Williams

Pat Williamsen

Cathy L. Williamson

Margaret R. S. and Lloyd L. Willis Il
Wirt H. Wills

Gregory Wilson

Kathleen C. Wilson

Dale Wise

Mary W. and Frederick A. Wolf
Brendan M. Wolfe

William C. Wooldridge

Anne R. Worrell

Wayne W. Wray

Diana and Douglas H. Zanzot
Carter C. Ziegler

Beverly G. and James R. Zinck

FRIENDS OF FOLKLIFE

For twenty-nine years, the Virginia Folklife Program has presented, documented, and celebrated new
and traditional cultures of Virginia, preserving treasured cultural traditions for future generations and
reaching audiences across Virginia.

To share and sustain this dynamic cultural legacy, in 2018 Virginia Humanities created the Friends of Folklife
annual giving circle. We sincerely thank the following “Founding Friends of Folklife” whose investments before
July 1, 2018, launched this important source of sustained funding for the cultural life and connectivity of Virginia.

Friends of Folklife invest $1,000, and Gold Circle Friends of Folklife invest $5,000, in the Virginia Folklife Program.

Anonymous Donor, Gold Circle Kirkland Molloy Kelley Jennifer and Edward Mullen

Steve and Sally Herman, Gold Circle Julia McCrea Kudravetz Michelle and Chris Olson
Mr. John D. Bonvillian

In Memoriam v

Mr. Robert Eastwood Glenn

Stuart E. Houston, Gold Circle Tucker and Catherine Lemon Quantitative Investment Management

Susan Parker Coleman Marc Lipson and Ellen Climo Sharon Talbot

Susan and Norman Colpitts Laura and Morry Lohman Elsie and Mac Thompson

Mrs. Louise Kegley

Lauren Foster and Greg Frank Henry Luhring Dennis and Donna Treacy The Board and Staff of Virginia Humanities remember

with gratitude the following donors who passed away Al Lz . el

Lora Bottinelli and Brian Gilliland Tom Mansbach UVA Community Credit Union

Bl aind Cattarine Glavar Liissa Mamrl during the year. Their numerous contributions helped Mr. Richard A. Merrill

oA el By el to shape Virginia Humanities, develop new programs, Mrs. Rosel H. Schewel

and provide enthusiastic support for our work. Mr. Lloyd T. Smith Jr.

To become a Friend of Folklife, please contact us at 434-924-3296 or Support@VirginiaHumanities.org




Honorary and Memorial Ggifts

In Honor of David Bearinger
Anne E. and Brooks Miles Barnes

In Honor of Josef Beery
Eleanor M. Boeschenstein

In Honor of Carolyn W. Bell
and In Memory of Rosel H. Schewel
Jane B. and Kenneth S. White

In Honor of BackStory
Patricia and Peter Benson

In Memory of Lewis T. Booker Sr.
Mrs. Nancy B. Booker

In Honor of C. Dudley Brown
Mr. Robert L. Montague Ill

In Memory of Joseph T. Cashman Il
and William C. Preston
Mrs. Barbara J. Payne

In Honor of Betsy F. Casteen
and John T. Casteen lll
Margaret W. and Owen Britt Tabor

In Memory of Pearl Caughey
Rebecca Coulson

In Honor of Mary Frances Cummings
Russell M. Cummings

In Honor of Betty C. Egbert
Penny G. Keiter

In Memory of Gerald P. Farrell
Anne M. Farrell

In Honor of Bill Freehling
Peter Wallenstein and Sookhan Ho

In Honor Of Matthew Gibson
Shirley M. Gibson
Pat Williamsen

In Honor of Renee Grisham
S. Sonjia Smith

In Honor of Doniphan C. Guggenheimer
and Charles M. Guggenheimer
Margaret 0. Guggenheimer

In Honor of Margaret 0. Guggenheimer
Max Guggenheimer Jr.

In Memory of Heather Heyer
Hermine Pinson

In Memory Of Yolanda Cascella Hill
Christine and Frank Reider

In Memory of Dorothy Holden
Matthew Holden Jr.

In Memory of Elizabeth Cherry Jones
Eleanor Eisenberg
Helene Esposito

In Memory of David Koeller
Lydia K. Koeller

In Honor of Joel S. Kovarsky
Sharon D. Celsor-Hughes
Joanne and Maynard K. Davis
Shari L. Drubin

In Honor of Jane Kulow
Jane De Simone Dittmar
and Frank J. Squillace

In Memory of Frances Bibbins Latimer
David A. Bearinger
George A. Latimer

In Memory of Constance and Virgil Laws
Page R. Laws

In Honor of Sarah D. Lawson
Mona and Richard L. Orange

In Memory of Chelsea Lebowtiz
Jeff Lebowitz

In Honor Of Barbara Lemon
Elizabeth A. Obenshain

In Honor of Jon Lohman
Jeannie and Phil Palin

In Memory of Linda and George Lutz
Regina L. Lutz

In Honor of C. Bruce Martin
Diane Sadler Martin

In Honor of Trayvon Martin
and Philando Castile
Erica Cavanagh

In Memory of Charles L. and
Nancy Martin-Perdue
Martin C. and Susan H. Perdue

In Honor of Sarah McConnell
Betty Lou and Leigh B. Middleditch Jr.

In Memory of James J. McFadden
Anne McFadden

In Memory of James C. Miller
Christine Sweeters

In Memory of Mom and Tony Jr.
Joseph Mirabile

In Honor of Harriet Hodges Mohler
Betty C. and John E. Scott Jr.

In Memory of Farley Mowat
Anne Cleveland

In Memory of William C. Pace
Martha T. Pace

In Memory of John C. Risher
Doniphan C. Guggenheimer

In Honor of Dr. Rita Roy
Suzanne and Glenn Youngkin

In Honor of Carol Russell
Marianne Cook

In Memory of Victoria Sarfattia
Lionel Fernandez

In Memory of Rosel H. Schewel
Michael J. Schewel and
Priscilla Anne Burbank
Jane B. and Kenneth S. White

In Honor of Martha J. Sims
Mrs. Mary Denny

In Memory of David G. Taylor
Nancy and Fred Damon

In Memory of Sybil Todd
Mary C. Huey

In Memory of Wynn G. Toms
John Shackelford Toms

In Memory of Carol J. Troxell
Abbot Skinner Architects PLLC
Ruth L. and Paul Barolsky
Louisa C. Barrett

Faith Andrews Bedford

and Robert F. Bedford
Ruth and Malcolm Bell I
Charlotte P. Black-Van Groll
Betsy and Thomas A. Bloom
Elizabeth G. Cauthen
Brenda and Frank D. Cox Jr.
Martha Parkinson Craddock
Richard S. Crampton

Caroline L. De Kay

Margaret DeMallie
Rhoda and Leonard Dreyfus
Louise M. and Earl C. Dudley Jr.
Ann Clark Eddins
Mary Jane and Edward Ford
Sue Carol Foster
Elizabeth R. Fuller
Struthers H. and Frederick E. Gignoux IlI
Vesta L. Gordon
Virginia and Harold H. Hallock Jr.
Susan T. Hitchcock
Cynthia Hoehler-Fatton

and Robert Fatton Jr.
Carol J. and David E. Hogg
Diane H. and Edward L. Hogshire
Linda C. and Donald F. Hunt
Patricia F. Jessee
Mary C. Haycox Johnson

and Pearce C. Johnson
Lou and Dan Jordan
Katie Kellett
McCrea and David Kudravetz
Anna and Tom Lawson
Peppy G. Linden
Antonia B. and Michael M. Massie
Caroline and Stephen McLean
Mary Edwards Morony
Paula Faust Newcomb

and Robert W. Newcomb
Amy B. Nunnally

Nancy K. O'Brien
F. Troost Parker Ill
Sally and Bob Powers
Jane W. Ransom
Maruta L. and Benjamin C. Ray
Christine and Frank Reider
Estelle and David A. Rempe
Anne G. and Frederick G. Ribble
Richard S. Shank
Anne and Edward R. Slaughter Jr.
Janice and John A. Stalfort Il
Julie K. and Charles F. Stamm
Charles J. Stick
Robert E. Troxell
Lynda C. and Ronald R. Tweel
Marian M. Ware
Sheila McCarthy Weschler

and R. Ted Weschler
Marie J. and Stanley Woodward Jr.
Anne R. Worrell
Carter C. Ziegler

In Memory of Carol J. Troxell
and In Honor of Nancy Coble Damon
Jeanne A. Siler

In Memory of Carol J. Troxell
and In Honor of New Dominion Bookshop
Sara Lee Barnes

In Memory of Carol J. Troxell
and In Honor of Robert E. Troxell
John L. Lanham

In Memory of Carol J. Troxell
and Burton I. Zisk
Linda L. Lester

In Honor of Robert E. Troxell
Peter Bonds

In Honor of Robert C. Vaughan IlI
Susan V. and Louis A. Cable
Fred and Mildred Carstensen
The Board and Staff of the Center
for Nonprofit Excellence
Maria D. and Robert C. Chapel
Rose Nan-Ping Chen
Janis and Robert L. Chevalier
Robert M. Coffelt Jr.
and Annetta J. Coffelt
Kathryn L. and Richard C. Collins
Margaret Perry Daniel and Dabney Daniel
Ann D. and Douglas W. Foard
William L. Frank
Virginia D. and Michael J. Galgano
Jennifer Billingsly and Matthew S. Gibson
Susan Ford Hammaker
Susan and Marshall Henry
Mary A.R.and A. E. Dick Howard
Anna and Tom Lawson
Marilyn Lloyd
B. Thomas Mansbach
Mary Catherine Wimer
and Joseph C. Miller
Linda S. Laibstain
and Robert Collier Nusbaum
Priscilla A. Ord
Kenneth S. Abraham
and Susan R. Stein
Llwanda K. and D. Alan Williams
Susan E. Bacik and R. Andrew Wyndham

In Memory of Jean 0. Wilhelm
Nancy and Fred Damon

In Honor of Catherine G. Zirkle
Louisa C. Barrett

In Memory of Burton I. Zisk
James and Joanne Foster

Governor Ralph Northam (left) shakes hands with: i
P. G. Ross, an apprentice decoy carver, at the Virginia™ - .‘.
Folklife Apprenticeship Showcase at James Monroe’s
Highland on May 6, 2018 Photo by Pat Jarrett
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BOARD OF DIRECTORS

Wayne B. Adkins
New Kent, VA

Edward L. Ayers
Charlottesville, VA

Betsy Stark Barton
Midlothian, VA

Megan Beyer
Alexandria, VA

Kellee Blake
Parksley, VA

Staft

OFFICE OF THE DIRECTOR

Dulce Carrillo
Falls Church, VA

Marjorie Clark
North Chesterfield, VA

Susan Colpitts
Norfolk, VA

Howard (Hank) Dobin
Lexington, VA

William Mark Habeeb
(Mark)

Arlington, VA

Chris Head
Roanoke, VA

Lenneal J. Henderson
Claremont, VA

Steve Herman
Bethesda, MD

Jo Ann M. Hofheimer
Virginia Beach, VA

Clark Hoyt
Great Falls, VA

HISTORY UNITED

Karice Luck, Program Coordinator

Emma Edmunds, Project Historian

Matthew Gibson, Executive Director

Raennah L. Mitchell,

VIRGINIA FOLKLIFE PROGRAM

Jon Lohman, Director

Assistant to the Executive Director

Lilia Fuquen, Project Director,

Food & Community

Lauranett L. Lee
North Chesterfield, VA

W. Tucker Lemon
Roanoke, VA

Edward A. Mullen
Richmond, VA

Kelly O’'Keefe
Richmond, VA

Daphne Maxwell Reid
Petersburg, VA

Edward Scott
Staunton, VA

Martha (Marcy) J. Sims
Virginia Beach, VA

W. Mcllwaine
Thompson Jr. (Mac)

Charlottesville, VA

Dennis H. Treacy

Hanover, VA

Will Trinkle
Charlottesville, VA

Radio and Podcasts

BACKSTORY

Matt Darroch, Associate Producer

Jamal Millner, Studio and Technical Director

Adam Shapiro, Associate Producer

Charlie Shelton-Ormond, Associate Producer

EXTERNAL RELATIONS

Maggie Guggenheimer,

Director of External Relations

Trey Mitchell, Director of Communications
Lynda Myers, Stewardship and Data Coordinator
Elizabeth Piper, Director of Philanthropy

PLANNING AND MANAGEMENT

Kevin McFadden, Chief Operating Officer
Cary Ferguson, Fiscal Assistant

Judy Moody, Receptionist

Jeannie Palin, Receptionist

Gail Shirley-Warren, Business Manager

Tori Talbot, Events Manager

Jommunity Programs

Pat Jarrett, Media Specialist

VIRGINIA INDIAN PROGRAMS

Karenne Wood, Director

Digital Initiatives

DISCOVERY VIRGINIA

Sue H. Perdue, Director of Digital Strategy

ENCYCLOPEDIA VIRGINIA

Miranda Bennett, Assistant Editor

Peter Hedlund, Director
Donna Lucey, Media Editor
Brendan Wolfe, Editor

David Stenhouse, Executive Editor

Diana Williams, Digital Editor and Strategist

WITH GOOD REASON

Cass Adair, Associate Producer
Kelley Libby, Associate Producer
Elliot Majerczyk, Producer

Sarah McConnell, Executive Producer and Host

Allison Quantz, Senior Producer

VIRGINIA CENTER FOR THE BOOK
Jane Kulow, Director

Sarah Lawson, Assistant Director

Garrett Queen, Book Arts Program Director

Bellamy Shoffner, Youth Programming Associate

Views is coordinated by the Office of the Director,

GRANTS & FELLOWSHIPS

AFRICAN AMERICAN PROGRAMS

with content editing by Trey Mitchell, Brendan

Wolfe, and Carolyn Cades. Contact Trey Mitchell

T'he George A. & Frances
Bibbins Latimer IFund

Supporting the exploration of African American life and achievement in Virginia

A generous gift from George A. Latimer of
Kissimmee, Florida, has established a permanent
fund at Virginia Humanities in memory of his wife,
Frances Bibbins Latimer.

Frances Latimer was a prominent Eastern Shore
historian whose work exemplifies the contributions
that community historians make to our shared
understanding of Virginia’'s past.

Latimer Fund grants will be awarded to at least
one Virginia-based nonprofit organization each year,
beginning in December 2018.

The intent is to grow the fund over time into a major
source of support for projects that honor the stories
of African American life and achievement in Virginia.

VIRGINIA HUMANITIES CONNECTS PEOPLE
AND IDEAS TO INSPIRE ENGAGEMENT AND
DEEPEN MUTUAL UNDERSTANDING.

We envision vibrant communities where we understand our

histories and respect our commonalities and differences.

Virginia Humanities has brought the power of the
humanities into the daily lives of Virginians, reaching

communities with programming, scholarship, grants, and

Additional donations to the fund, of any size, are
welcome and will help to increase its long-term
impact.

Latimer was a native of Virginia’s Eastern Shore
with deep family roots in Northampton County, but
her passion for African American history extended
far beyond.

She published more than a dozen books, including
Landmarks and Life for Me Ain't Been No Crystal
Stair, both supported by Virginia Humanities grants.

FOR FURTHER INFORMATION, contact David Bearinger,

Director of Grants and Community Programs.

ABOVE - Frances and George Latimer pose for an unknown photographer.

festivals, grants, fellowships, digital initiatives, teacher
institutes, radio programs, podcasts, apprenticeships,
and school programs. Headquartered at the University of
Virginia in Charlottesville, Virginia Humanities endeavors
to serve Virginians in every corner of the Commonwealth.

To learn more visit VirginiaHumanities.org.

Our supporters make the programs featured in this

publication—and so much more—possible.

Make a donation to Virginia Humanities online at

David Bearinger, Director, Grants at infofdVirginiaHumanities.org with inquiries or

Justin Reid, Director

Carolyn Cades, Assistant Director, Grants

comments.

Jeanne Nicholson Siler, Director, Fellowships

VIRGINIA HUMANITIES 434.924.3296 fax 434.296.4714

145 Ednam Drive

Charlottesville, VA 22903-4629

VirginiaHumanities.org

Infof@VirginiaHumanities.org

Facebook: VirginiaHumanities
Twitter: VAHumanities

Virginia Humanities is an independent,
nonprofit, tax-exempt organization.

events since 1974. Supported through public and private
sources, Virginia Humanities has grown into a thriving
organization with community partnerships and events

across the Commonwealth.

As the state humanities council, Virginia Humanities

reaches millionsinits estimated annual audience through

VirginiaHumanities.org/Support.

Sustainably Produced - Virginia Humanities

is committed to being a good steward of our

shared resources. This publication was produced
with sustainably sourced paper and soy based ink at an
approximate cost of $1.80 per copy.




WANT TO KEEP UP WITH
VIRGINIA HUMANITIES?

¢ Visit VirginiaHumanities.org to sign up for our
biweekly e-newsletter.

e Explore our program websites and extensive
resources, starting at VirginiaHumanities.org.

e Like us on Facebook: VirginiaHumanities

¢ Follow us on Twitter: VAHumanities

WANT TO GO PAPERLESS?

If you no longer want to receive a print copy of
Virginia Humanities' Views, please let us know
by emailing infof@VirginiaHumanities.edu. We
will unsubscribe you and can sign you up for our
biweekly e-newsletter if you wish.

VIRGINIA HUMANITIES
GRANTS DEADLINES

Open Grant applications are considered in two
grant cycles per year, with these deadlines:

OCTOBER 15

Draft proposals due

APRIL 15
Draft proposals due
October 5 - decisions April 5 - decisions

in early December in early June
Discretionary Grant applications may be submitted
atany time throughout the year. For full application
guidelines, please visit VirginiaHumanities.org/
grants.

BOARD NOMINATIONS

The Virginia Humanities Nominating Committee
welcomes suggested names for nomination,
specifically individuals who, when brought
together as a board, broadly represent the
geographic regions and demographic makeup of
today’s Virginia. The committee strives to sustain
a balance among scholars in the humanities,
civic and business leaders, and the general
public. Nominations are coordinated by the
Office of the Director. Please send suggestions
to rm3xafvirginia.edu.



